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VISUAL ARTIST

Born in 1994, France.  

Visual Artist based in Amsterdam, NL. 
After a diploma in photography in France, I studied the Fine Arts for a year before to 
graduate from the Gerrit Rietveld Academie with a Bachelor of Arts in Photography. 

My photographs are visual explorations through memory, experience and the complex 
state of existence. I am interested in the subject of time and the traces that time leaves 
behind, investigating how time expresses itself in geology, stones and mountains but also 
the line and meaning of time in human’s lives and ancestry. I examine the delineation of 
the family’s heritage across generations and how this history culminates in ourselves. I 
explore the link with the geology, studying the visible traces of time left upon the earth’s 
surface.

Since 2021, I working with printmaking, delving into the process of creation through 
layering or pressing. A concept which corresponds to the creation of rocks as well as the 
inscribed memories in humans.



ROCKS
2019 — Ongoing

Silkscreens on archival paper



ONGOING PROJECT
2021 —

351.0 m / 1151.6 feet, Diptych, 2021

Photopolymer etching on archival paper
Edition of 5
22 x 25 cm



Untitled - 595,0 m / 1151.6 feet, 2021

Photopolymer etching, relief on archival paper
Edition of 5
30 x 40 cm



Photopolymer etchings on archival paper



In Search of my Curls
2020

Hair was and remains a portrait of civilisations; a depiction of a person’s family background, social status, 
power and wealth as well as an expression of self and individuality. 

“In Search of my Curls”  is an in-depth research questioning what is passed on in the family, what remains 
from our origin and how to identify with it. Being the only one in my family to have curly hair, I searched 
to portray my identity.

What defines the relationship of family, besides blood? Is it likeness, language, culture, or perhaps a set 
of presiding principles that come about from a culmination of all of the above? Nowadays, we are facing 
a universal question of our origin, searching for an answer about our roots. What I am? I am my nationality 
or my DNA? I am what my ancestors were and thus, who were they? The question of identity is inherent 
in any search for an origin.

With the research-driven mindset of a geologist, I investigated my family’s archive: tangible artefacts, 
photographs, letters, train tickets and the like. Calling up my family members’ memories, I passed onto 
them a list of questions I wish I asked to my ancestors from which I invented fictional exchanges with 
them: what would they have passed on to me? An attempt to be closer to my ancestors, however, the 
transmission is done by close relatives and that is often the only source of knowledge, the rest is in the 
imagination.

This research through the “fact”, the artefacts, and the “fiction”, the descendants, outlines the endeavour 
to delineate a person’s identity becomes a reflection upon a reflection. 













“Yes, I am palimpsest too, a place made over but trying to trace back”
— Trace: Memory, History, Race, and the American Landscape, Lauret Savoy

As history passes, just like the land with erosion traces, our personal stories are marked.

In her essays, Lauret Savoy combines family history with geologic time: childhood memories of the Grand 
Canyon, desert and coasts of California; retracing her father’s work while also describing the alluvial 
plains and glaciation that created the Great Lakes. She explores how the land is marked and the inscribed 
histories found in individuals. In my project, I create a bridge between geology and genealogy, studying 
the visible traces of time left upon the earth’s surface and using geology as a metaphor for the past of 
each individual. How can we be the geologist of our ancestry? 

Mountains are formed by accumulations of sediments through time. We, also, have a story before the one 
we build: what are our roots? What did our ancestors do? How much the past is inscribed in ourselves? 
From what do we take our identity?

I assimilate stones as a representation of each personal story and I collect them from my hikes, as you 
collect family archives and memories.

Geology gives us the key to read the past of our land and learn from it. What about us: How do find an 
answer to these silenced memories? How can we re-trace our story?

To my ancestors:
As-tu un souvenir que tu souhaiterais ne jamais oublier ? 
Comment était mon grand-père ? Es-tu heureuse de ce que tu as crée ? Est-ce que c’était difficile pour toi quand mon 
grand-père partait à la guerre ? Qu’as-tu appris par ta vie et qu’est-ce que tu me donnerais comme conseil pour la 
mienne ? Pourquoi avez-vous dû partir d’Italie ? Te souviens-tu de tes frères et sœurs?

Trace, 2019

Scan from the book Trace of Lauret Savoy

‟Yes, I am palimpsest too”
  2019











“They [The mountains] live in deep time in a way that we do not. Behind and beyond the 
mountains, stretch eons too vast for us to comprehend. They were here long before we 
were even dreamed of. They watched us arrive. They will watched us leave”
MOUNTAIN, 2017

Rocks existed before us and it will remains after us. A rock is a strates of history. The colours 
of a stone are defined by its mineral components, which in turn, depend on the original 
sediment and the geological history. I am fascinated by this historical strates and the 
vastness, I wanted to convey this sentiment.

Most of the time, when I hike, I come back with stones that I collected. Just like a photograph, 
a stone is a trace: a trace of an experience and of what remains, a trace of time. During 
a week and half,I spent in the South of France, I went hiking everyday. I was taking with 
vehemence a lot of photographs in order to convey my fascination to the reader.

43.449428, 6.604120
2019









Ephemeral 
2016

Ephemeral, adj, (Greek ephé̄mer(os) short-lived, lasting but a day): lasting a very short time

In the minds of the photographer Jean-Michel Fauquet, the first process calls on sculpture before to 
create photographs.

The subject is made of poor materials. Air dried, the potteries are likely to break. Trace of existing 
documents, the photographs suggest the memory. The object on the image seems to disappear and fade 
as a revelation about fragility of the elements. The attempt to push the abstraction at its maximum give to 
the reader a notion of disappearance.

Italian painter of the 20th century, Giorgio Morandi is famous for the simplification concerning the forms. 
While still life painting is a synonym of details, Morandi realize a degree of abstraction of the painted 
object. My images are inspired from this initiative.

Tracing paper place on the top of printing accuentuate the effect of disappearance and fragility. Such 
the work of Daisuke Yokota, my creation is in permanent research, constant resurgence. In this way, 
Ephemeral presente some images realized by wet-collodion process. According to the orientation of the 
glass and the background, the photo reveal more or less details.













Work presentation
Combination of prints, Hahnemühle Fine Art and tracing paper



Wet collodian on glass
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